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B cratbe maercst kpaTkuil 0030p pa3iIMYHbIX KIYOHBIX MPAKTHUK M HX
NOTEHIMajda B KauyecTBE IUIOMIAJOK JJisi OJaroTBOPUTENIHON AESITeNbHOCTH.
[TpoBoauTCS aHAIN3 MEPOTIPHUATHIA, KOTOPBIE MOTYT OBITh 33/IEHCTBOBAHbI, UJTH YK€
3a/1eiCTBOBaHbI, B BOJIOHTEPCKOM JIeaTeNIbHOCTH. PaccMaTpuBaeTcst BKJIaJl MUPOBBIX
JIUIKEEB, PE3UACHTOB HOYHBIX KIyOOB, MPOMOYTEPOB M T.I. B pa3BUTHE
0JIarOTBOPUTEIBLHOCTH B Pa3IMYHBIX peTHOHAX U cTpaHax. [loka3zaH ombIT TOro, KaKk
KJIyOHbIE TPAKTUKM MOTYT MCIOJb30BaTh CBOW MOTEHIMAT ISl BHEAPEHUS
OJarOTBOPUTEIBHBIX AKTOB B CBOM MEPOIPHUATHs. Takke MHOTHE OpPraHU3aTOPhI
dbecTuBaneit EKTPOHHON MY3BIKH CO3/Aal0T OTJEIbHBIC MJIOMIAIKH, T/I€ MPUOBLIH
OT MNPOAAXH KOHKPETHBIX BEIIEH HAET Ha MNOJIEPKAHHE OCTPOCOLUMATBHBIX
npobsieM. Pa3BuBaroTcst mporpaMmbl Ha 0a3e HOYHBIX KIyOOB WU JIeOOB
AJIIEKTPOHHON MY3bIKH, LEIbI0 KOTOPBIX SIBISETCS CIHOHCHUPOBAHHE OOy4YeHHUS U
peaOunuTaluy JETel M MOJPOCTKOB M3 HEOIAromOIyYHBIX CEMEH MM MMEIOIIUX
po0IeMbl C HAPKOTUKAMH.

ABTOpBI  OTMEYAIOT, YTO KoJutabopaimusi dSJIEKTPOHHOM CHEHBl U
OJarOTBOPUTEIBHOCTH MIPUHOCUT XOpoIlue pe3ynbraTel. KimyOHas clieHa siBisercs

OHHOﬁ N3 CaMBbIX HpI/I6BIJII>HBIX I/IH,HYCTpI/Iﬁ B MHPEC, YTO HacT BO3MOXHOCTDH
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peain30BbIBaTh MHOXKECTBO IMPOTPAMM M OJIArOTBOPHUTENBHBIX aKIMM IO BCEMY

MHUPY.
KiroueBbie ciaoBa. brarorBopuTenbHOCTh, BOJOHTEPCTBO, (HECTUBAID,

AIIEKTPOHHAS MY3blKa, HOYHOU KITIyO.

BBenenue. CeromHss MHOTHE apTHCTBI M JIEATEIN KYJIbTYypbl H300pETAIOT U
UCIIOJIB3YIOT ~ MHOKECTBO  CIOCOOOB  MOJJICPKKH  CO3UJATENBHBIX — HJIEH,
pPa3BUBAIOIIMX B3aUMOTIOMOIs U  OJAaroTBOPUTENBHOCTE. B ocHOBe 3TOM
JEATEIbHOCTH YacTO JIEKUT MY3bIKa, YTO OKPY)KAeT HAC IOBCIOAY M JIEJIaeT
CYACTJIUBBIMU, TMOATOMY Ka)KE€TCs BIIOJIHE €CTECTBEHHBIM HCIIOJIb30BaTh JIHOOOBb
JIOJIEH K MY3BIKE KakK CIoco0 pa3BUTUS BOJIOHTEPCKOMN aesiTenbHOCTH. DectuBanm
AJIIEKTPOHHON MY3bIKM, BE€UEPUHKM M TOMY IMOJOOHOE — OJHM U3 NIPUMEPOB
WCIIOJIb30BAHUSL CHJIBI MY3BIKH JUIsI cOOpa TOXEPTBOBAHWUN W TIOBBIIICHUS

OCBCAOMIJICHHOCTH O 6H3FOTBOpI/ITeHBHOCTI/I.

®opMyIMpOBKa 1eU cTaThU. B 1aHHO# paboTe mpeanpuHsTa MOMbITKA
aHaju3a ¥ JEeMOHCTPAIIUK TOTO, KaK MHAYCTPUSI TAHIIEBAILHON MY3bIKH MOYKET OBITh
MHOT'O0(YHKITMOHATHHOM IJIOIA KON IS peanu3anuu BOJIOHTEPCKOM

ACATCIBbHOCTH U Hﬂeﬁ 6HaFOTBOpI/ITeJ'IBHOCTI/I.

OcHOBHOE M3J102KeHHe MaTepHuasa. biiarorsopurenbHas AESTEIBHOCTD —
T0OPOBOJIbHAS AEATEIBHOCTD (PU3NUECKUX U FOPUIUIECKUX JIUI] IO OECKOPBICTHOM
(0e3BO3ME3AHOM WJIM Ha JBFOTHBIX YCIOBUSAX) Iepefade TpaxkaaHaM WIn
IOpUIMYECKUM  JIMIAM MMYLIECTBA, B TOM YHCIE JEHEXHBIX CpEICTB,
OECKOPBICTHOMY BBIIIOJIHEHUIO padOT, MPENOCTABICHUIO YCIYT, OKa3aHUIO MHOM
HOJIEPKKU. bBIaroTBOpuTeNnbHOCT CHOCOOCTBYET (POPMHUPOBAHUIO BBICOKOU
JICIIOBOM  pemyTaluy KOMITaHUH, (QOPMHUPYET KyJIbTYpPY B3aHUMOJCHCTBHUS C
3aMHTEPECOBAHHBIMU CTOPOHAMM, CIIOCOOCTBYSI TE€M caMbIM 3(PPEKTUBHOMY

JOCTUKCHHUIO BBICOKHMX JKOHOMHUYCCKHX PC3YJIbTAaTOB. BJ'IaFOTBOpI/ITeJ'IBHOCTB
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CBUACTCIILCTBYCT MHBCCTOPAM O CcTaOMIBLHOM Pa3BUTHU KOMIIAHWH, BEIb HAXOAACh

B KpHU3HUCE, BPSIJI JIM CTAHEIIb BBIACIATh CPEICTBA HA COITUAIBHBIE MPOCKTHI.

['pamoTHas mporpamMma OJaroTBOPUTENBHOCTH MOXET OKa3aTh OTPOMHOE
TIOJIOKUTENBHOE BIUSHUE HAa UMUK U OpeH]T KOMIIaHUH, CO3/1aTh €l N3BECTHOCTb,
OnmaronpusiTHOE WHPOPMAIIMOHHOE TMOJIe. YKa3aHHbIE (DAKThl yMENIO HCIOJb3YIOT
MHOTHE JeATelIH KyJbTYpbl, B TOM 4YHCIE€ MYy3bIKaHThl. Jlanee Ha mnpumepe
AIIEKTPOHHON MY3BIKH MPOJIEMOHCTPUPYEM 3TO.

P. L. U. R (peace, love, unity and respect) yxXe HaBHO SBISETCA
HEOTHEMJIEMOM 4YacTbhl0 KYJBTYPhl B MHUpPE OJIIEKTPOHHOH MY3BIKH, MO3TOMY
OJarOTBOPUTENBHOCTh I KIyOHOH KyJIbTyphl SIBISIETCS MPUOPUTETHBIM
HampaBlieHuEeM B coBpeMeHHOM Mupe. CymiecTByeT OOJbIIOE KOJIUYECTBO
OpraHM3aIfii, KOTOpbIe OBLTM CO3JaHBl MPH MOMICPKKH Pa3TUYHBIX JICHOIOB,
HOuHBIX KIy6oB. Hanpumep, The Last Night a DJ Saved My Life Foundation — sto
OJaroTBOpUTENIbHASI OpPraHU3allks, CO3/a0Mias BO3MOXHOCTH M MHULIMATUBBI 110
cOopy cpenctB, yTOOBI JaTh BO3MOKHOCTh WHAYCTPHHM TAHIIEBAJILHOW MY3BIKH
NOMOYb JIETSM, HAXOIAIUMCS B Kpusuce. Jlumepsl opraHu3aliiil BO3TJIaBHIN
MHOTOUHCJICHHBIE OJIATOTBOPUTEIIHbHBIC KAMITAHUU, KOTOpbIe ObUIM Ype3BBIUANHO
YCIICITHBIMHA, HAYMHAs OT MPOBENCHHUS BEUEpUHKH 1Mo cOopy cpeactB ¢ Kapmom
Kokcom B nmasarax mapiaMeHTa U 3aKaHYUBasi IPEIOCTABICHUEM BOJIbI OOIIMHAM B
Adpuke ¢ BeIylmMMH JU-DKEIMHU B KAYECTBE UX MTOCIIOB.

The Last Night a DJ Saved My Life Foundation o6benunser MmupoBoe
TAaHIEBAJIbHOE  MY3bIKQIbHOE  COOOMIECTBO Ui  TOBBIIMIEHUS  YPOBHSA
OCBEIOMJICHHOCTH O >KM3HEHHO Ba)XKHBIX MPOOJIeMax M BBIICICHUS CPEICTB Ha
TYMaHuUTapHble ©  JKosornueckue 1mend. OHM  BpyyHYIO  BBIOMPAIOT
OJaroTBOPUTENbHBIE OpPraHM3allM WM OpraHU3allid, KOTOpbIE HYKIAIOTCS B
nonepxkke. CtaB 3(h(HEeKTUBHBIM IICHTPOM IS MUPOBOM MHIYCTPUH TaHIIEBATbHOM
MY3BIKH, U C TOMOIIBIO BCEX JIU-IKEEB, IPOMOYTEPOB, KI1a0OEPOB U MIIOMIA0K, OHU
SPKO IEMOHCTPUPYIOT, KAK MHOTO B MUPE MOYKET U3MEHUTH TaHIIEBAJIbHAS MY3bIKa.

decTuBaMU ANEKTPOHHONW MY3BIKM HAXOISAT Pa3IMYHBIE CIIOCOOBI, YTOOBI

BKIIIOUUTDH 6HaFOTBOpI/ITCHBHOCTB B CBOM Pa3BJICUCHHA. Hpezmaraﬂ I'PAHTHI,
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npcaoCTaBJIsIsI BOJIOHTCPCKUE BO3MOIKHOCTH, KEPTBYA 4aCTh IIPOAAK OUJIETOB WU

BBICTaBJISIE HA AyKIIMOH HWHTEpPECHbIE BeIM, YTOOBl coOpaTh JE€HbIW A
HEKOMMEpYECKUX opraHusanuii. CTOUT OTMETHUTh, YTO OOJIBITUHCTBO KPYITHBIX
dbecTuBaneil MPUHUMAIOT YYaCTUE B JAHHBIX MEPOTIPUSITUSIX.

B mae npomnuioro roga eBay corpyanuyana ¢ komnanuei Insomniac Events,
KOTOpasi OpraHu30BbIBACT KOMMEpUEcKUe (ECTUBAIN 3JIEKTPOHHOMN TaHIEBaIbHON
My3biku Electric Daisy Carnival. BMecTe oHuM opranu3oBaiu OHJIaWH-ayKIMOH B
nonp3y OmarotBopuTenbHOl  opranm3amuu  Culture Shock Las  Vegas,
HEKOMMEPYECKONW OPraHU3allvM, LIEJIbI0 KOTOPOU SBIAETCA yAEpKaHUE MOJIOIBIX
JIOJIEW OT HAPKOTHKOB U HACWJIMS ITyTEM IMPEAOCTABICHUSI BHEKJIACCHBIX 3aHATHI
XUI-XONOM M HCIIOJHUTEIBCKUM UCKYCCTBOM.

OO0pa3oBo-MoKa3aTeNbHbIM  SIBISIETCS  AESATENbHOCTh  bepinHckoro
KOJUIEKTHUBA JIU-JKE€EB U MPOAIOCEPOB, KOTOPBIA pabOTaeT B COTPYAHHUYECTBE C
KOPITyCOM MMJIOCEPAMUST U COOUpaeT NEHbI'M ISl JKEPTB PA3IUYHBIX CUTYalIU.
JlaHHasi KOMITaHUSI OPTAHU3YET MEPONPUITHS B 00JIACTH IJIEKTPOHHON MY3BIKH JJIs
NPUBJICUYCHUS] BHUMAHUA K TMpoOJieMaM W TIOBBIMICHHUS OCBEIOMIICHHOCTH
00IIECTBEHHOCTH.

Techno For Humanity — 3To nepBbIii OTKPBITHI MY3bIKaIbHBIN (PECTUBAIH B
benbrun, KOTOpBIM KEPTBYeT BCIO CBOK MPUOBUTL  OJAarOTBOPUTEIHHBIM
opranuzanusMm. IlomoOHass decTuBanbHas BepcUsl SIBISETCS MPOJOJLKEHUEM
KIIyOHOTO MEpONpUSTHS, KOTOpoe MpoBoAiT B AHTBeprneHckoi Ukone emre ¢ 2015
roga. Kommanusi paboraemM ¢ JIy4IlIMMH HAaIMOHAJIBHBIMH  XYyJ0KHUKAMH,
YYBCTBYIOIIMMHU OTBETCTBEHHOCTh M HMMEIOIIMMHU BO3MOXKHOCTh MOMOYb KaK-TO
obmectBy. Kaxmprii apTHUCT BBICTymaer OecruiaTHO, Ha Ojaro ooOmiero jena.
[IpumepoM OIaroTBOPUTENBHBIX MPOEKTOB JIAHHOW KOMITAHMHM MOKET CIY>KUTb
MOOMJIbHASI 1IKOJIa, KOTOpas IOMOTaeT U MPEIOCTaBISIET 00pa3oBaTEIbHbIC
MaTepuainbl Hyxjaatoummcs aetsM EBponbl, Jlatunckoir Amepuku, Adpuku u
Azuu. Jlpyroit nmpumMep-6opb0a 3a mpaBa KUBOTHBIX B benbrun m Hunepnanmgax.
Takke OHM MIPOBOJAT AKI[UH, HALIEJICHHBIE HA 3alIPET TECTUPOBAHUSA KOCMETUKU Ha

KUBOTHBIX.

63



!

|

yiaréea, B.O., Slemposa A.JO. Hndyempus manueeaavuoi mysviru Kax naomadra das
Saazomeopumeavroi deameavroemu [Oaesmponnvit pecype [/ B.O. Hyraréea, A.JO.

Jlemposalldicuxoaous u nedazoura 6 Jipvimy: nymu paséumus. — 2020 — N<3e. 60-67

Electronic Music Alliance Global — 310 HeKOMMepUecKas amMepUKaHCKas

OopraHu3alus, KOTOpas OCBEIIaeT Jydlllue MPaKTUKH B OO0JaCTH KYJbTYpPbl
AJIEKTPOHHOM MY3BIKH, HAUMHAs ¢ 0€30MacHON CPEIbl IJIs1 BEYEPUHOK U 3aKaHINBAs
HKOJIOTMYECKUMU TMpodieMaMu Ha (ECTUBAIBHBIX 30HaX. MHOrWe Japyrue
komnanuu corpyaHuyaroT ¢ Electronic Music Alliance Global st moBsienus
OCBEIOMJICHHOCTH ¥ OOBEIUHEHHs BO3MOXXHOCTEHl B OJaroTBOPUTEIHHON
NEATEIIBHOCTH.

[Ipumepamu TpenpIAyNIAX TPOEKTOB SBJISIOTCS: OOphOa C KECTOKUM
oOpaleHneM ¢ JKeHIMHAMA ¥ HAaHECEHUE UM TPaBM; MTPOrpaMMbl HACTABHUYECTBA
JUIS MOJIOZICKH U3 PA3JIMYHBIX TPy pUCKa (HAPKOTUKH, aJIKOroJib U T.11.). Ceituac
OHHM COCPENOTOYEHBI HAa HM30aBJICHHUU OT 3arps3HAIOLIETO IJJaCTHMKAa W Mycopa B
MeCTax MPOBEICHHUS PA3TUYHBIX MEPOIIPUATHMN.

EDM Cares — »3TO HEKOMMEpYECKas OpraHu3alusi, CO3JaHHas Jid
IPEIOCTABIICHUSI TAHIIEBAJILHOMY COOOIIECTBY BO3MOXXHOCTh 0oJjiee aKTHBHO
y4acTBOBaTh B 00111eCTBEHHON paboTte. Opranuszanus 6azupyercs B [lenBepe, mrar
Konopano, u ocnoBana Huku 3uTHOHOM, BETEpaHOM apMHHU C TIIyOOKOM JIF0O0BBIO
k EDM wu xenanuem mnomoratb uepe3 OJaroTBOPUTENbHbIE MOXKEPTBOBAHUS U
BOJIOHTEpCKUE yciayru. Ero menb cocrosiia B TOM, 4TOObI CO3/1aTh OpPraHU3aIIo,
KOTOpass ToMoria Obl MPeoaoJeTh MHEHHE O KOMMEpPIHAIM3AIuN U
HEMPUYACTHOCTHU K TIpobeMam, cBsizaHHoe ¢ EDM-clieHOoM, a Takke MpeaoCTaBUTh
MY3bIKaJTbHON WHAYCTPUU BO3MOXKHOCTH OT/IaBaTh JIEHBIM TEM COOOIIECTBaM,
KOTOPBIE HYXKJIAIOTCSI B 3TOM.

Taxxxe, mpumepoM mpoBeAeHUs (ecTUBald SIECKTPOHHOW MY3BIKH C
MIPUBJICYCHUEM BHUMAHUSA K CYIIECTBEHHOW MPOOJIEME DKOJIOTHHM W 3arpsS3HEHUS
oKpyxatomei cpenpl, sBigercs dectuBaab SIGNAL. ®dectuBans mpoBOAMICS B
[TonMockoBbe B apr-napke Hukona-ieHMBEN, Ha KOTOPBIM MPUBIEKAIUCHh 3KO-
BOJIOHTEPHI, B 00SI3aHHOCTH KOTOPBIX BXOJUJIO OCYIIECTBIISATH COOp M pa3ieseHus
MycOpa, KOHTPOJMPOBATh YHUCTOTY TEPPUTOPUU OT 3arpsi3HEHUH. IDTO IMPUMEP
cnusHus (HeCTUBATIBHONM KYyJIbTYphl M BOJOHTEPCKOM AESITENBbHOCTH, HMEIOIIEH

aOCOJIOTHO YTWJIMTApHYIO HAIpaBJIE€HHOCTb. TeM HE MEHee, BOIpOC O
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B3aMMOJICHCTBUH U B3aUMOBIUSHUU MPUPOABI U KYJIbTYPbl B COBPEMEHHOM MUDE

CTOUT JIOCTaTOYHO OCTPO. [lo1o0Has mporpaMma ¢ MpUBJICYECHUEM IKO-BOJIOHTEPOB,
KOTOPBIE MPU 3TOM UMEIOT BO3MOKHOCTh OBITh HE TOJIBKO YYaCTHUKAMU ()eCTHUBAIIS,
KOTOPBIA UM UHTEPECEH, HO U CTaTh COYYaCTHUKAMH, 3TO BO3MOKHOCTh COCIUHUTD
MPUSATHOE C OOIIECTBEHHO 1M0JIe3HbIM. U B MTaHHOM citydae ¢ecTUBab dJEKTPOHHOU
MY3bIKA BBICTYIIAET B KAa4e€CTBE, HE TOJIBKO KYJIbTYPHO-IIPOCBETUTEIBCKOTO
MEpOIPUATHS, a TakKKe B ONPEIACICHHOM CTENEHH HMEET PEKPEALMOHHYIO
HAaNpaBJICHHOCTb U OCYLIECTBIISIET MPUPOTOOXPAHHYIO IEATEIBHOCTD.

BriBOaBI.

My3biKalibHAd HWHAYCTPUS, B TOM YHMCIE€ M WHIYCTPUS TaHIEBaJIbHOM
MY3bIKH, — 3TO OJWH W3 CEKTOPOB, KOTOPBIM MPOAEMOHCTPUPOBATI CBOU
HEBEPOSITHBIC YCWJIMS JIJI1 CO3JAaHMS U COJICUCTBHUS KOMIIAHUSIM, KOTOPBIE CBOEH
JIEATENPHOCTBIO JAEMOHCTPUPYIOT YMEHHE CJHI€NIATh MHUP JYy4lll€e C ITOMOIIBIO
OJIarOTBOPUTEIBHBIX MeponpusaTHil. becuncneHHble 3HAMEHUTOCTH, HW3BECTHHIC
MY3BIKaHThI, TUKEH, IIPOMOYTEPhI MPEBPATHIIM CBOU ILIATGOPMBI B 0asy, YTOOBI
IIOMOYb 3aBS13aTh KOHTAKThI C TEMH, KTO C OJTHOW CTOPOHBI IEPEKUBAET PA3INUHBIC
npo0JIeMbl U TeM, KTO C IPyrOi CTOPOHBI B CHJIE UCTIPABUTH CUTYAIIHIO.

Mbl paccMOTpenu pa3jiMuyHble MPUMEPbl COTPYAHUYECTBA BOJIOHTEPCKHUX
OpraHu3aNuii U OJATOTBOPUTEITHHBIX IIEHTPOB, CO3/IaHNE BOJIOHTEPCKUX TMPOEKTOB
B X0/I€ TTPOBEJICHUSI MY3bIKaJIbHO-TaHIICBAIBHBIX (DECTUBAJICH, a TAK)KE TPOBEJCHUE
BOJIOHTEPCKHUX KaMITaHWK Ha 0a3e Pa3jMdHbIX OPTaHU3AIUN, KOTOPBIC SBIISFOTCS
YaCThI0 UWHIYCTPUM TaHUEBAIbHOM My3blkh. OpraHu3aTopbl COBPEMEHHBIX
AJIEKTPOHHBIX MEPOIPUSTUI BCE YAIlle CTAPAOTCS MTPUBJIEKATh BHUMAaHKE K BaKHBIM
COITMAIBHBIM, JKOJOTHYECKUM M TMPOYUM MHPOBBIM W YAaCTHBIM MpobiieMam, a
paboTa B 3TOM HAaNpaBJICHUU OCYILIESCTBIISIETCS HE TOJIBKO uYepe3 MPOMO-aKIIHH,
OpECHIMHTOBBIC KaMITAaHUH, PEKJIaMy, HO W IyTeM MPHUBJICYEHUS BOJIOHTEPOB U
T0OPOBOJIBIIEB, OCYMIECTBISIONIMX OJIATOTBOPUTEIHHYIO JIEATEIbHOCTh, HMEIOTUX
BO3MOXKHOCTh CTaTh 4YaCTbhlO KPYIHBIX KYJbTYPHBIX IPOEKTOB, B YaCTHOCTH
MY3bIKQJTbHBIX ¥ TAHIIEBATBHBIX ()ECTUBAJICH, U TEM CaMbIM BBIBOJUTHh UHAYCTPHUIO

KyJbTYphl HA HOBbIM Kau€CTBEHHBIN YPOBEHb Pa3BUTHSI.
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Summary. The article provides a brief overview of various club practices
and their potential as platforms for charitable activities. The analysis of activities
that may be involved, or are already involved, in volunteer activities is carried out.
The article considers the contribution of world DJs, night club residents,
promoters, etc.to the development of charity in various regions and countries. The
experience of how club practices can use their potential to implement charitable
acts in their events is shown. Also, many organizers of electronic music festivals
create separate platforms where the profit from the sale of specific items goes to
support acute social problems. Programs based on night clubs or electronic music
labels are being developed to sponsor the education and rehabilitation of children

and adolescents from troubled families or with drug problems.
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In General, as long-term practice shows, the collaboration of the electronic
scene and charity brings good results. The club scene is one of the most profitable
industries in the world, which makes it possible to implement many programs and
charity events around the world.

Keyword. Charity, volunteering, festival, electronic music, night club.
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